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Beethoven’s Piano Sonata Op.13 No.8 in C minor,
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Sonata in G minor
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Pianists should work out their own dynamic scheme

i

» bearing in mind that two crescendos are built into the structure: the 2ad half of b.8-b.11 and bb.13-15.

‘Adagio’ in the penultimate bar may be taken to mean molto rall, If the piece is to be played independently the performer should close on the first chord of b.18,

leaving the flourish and imperfect cadence of the last t

wo bars un

must follow, e.g. the Toccata in G minor which, in the presen

played. If, on the other hand, the closing bars are played a fast movement in an apprepriate key
t edition, has been placed next with this in mind.
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